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it amusing In a way 'to observe
IT the closing of tho playhouses at

tho first approach of really warm
weather. Tho rapid disappearance of
theatrical Interest Is comparable only
to tho melting of a cake of lea de-

posited by a careless custodian In the In
sunniest spot on the sidewalk. And
this follows the Invariable preliminary
proclamations that New York la at
last to see a real season of theatres
In summer. In tho spring tho man-

ager's thoughts lightly turn to the no
summer months, and summoning the
reporters of affairs In the world of a
Punch and Judy he solemnly prophe-
sies tho busiest weeks that the theatre
has ever known. Of course the old
boys have been hearing this for, years.
They are, therefore, taken In. But
to the young ones It sounds like red
hot newB.

With tho encouragement of an
prosperous year behind

them, the entrepreneurs ballyhooed on
the topic this spring with more than
tho usual Insistence. Up to a late
hour last night It was Impossible to
learn anything more of their views on
the topic. None was willing to com-
ment on the closing of at least seven
theatres during tho flrst week of June.

Mlml Aguglla, the most noted
foreign celebrity that has ro
malned for so many years on
the soil of tho United States
without becoming In the least ac-

climatized, has at last acted In Eng-
lish. John Cort has taken her under
his management, and last week In
Pittsburg she played the heroine In
"Bravo, Claudia," written for her by
Edith Ellis. It isan episodic tale of
an opera singer's career founded on a
story of Italian life by Gertrude Hall.
Mmc. Aguglla, as sho Is to be called
In tho future, come through the ordeal
with Ruccess. She has now spoken itsix languages on tho stage, having
acted, In Sicilian, Italian, Portuguese,
Spanish, French nnd English.

Ever since she played her engage-
ment .hero at tho Broadway Theatre
and later at the Criterion without hav-
ing aroused any enthusiasm on the
part of English speaking audiences
Mme. Aguglla has been popular among
her 'countrymen. .Sho has never re-

turned to Europe, although sho has
played In South America and visits
the humble Italian theatres all over
this country without fame but with
considerable financial profit. It is this
phase of her employment here that

PLAYS THAT LAST.
AstoA'East Is West"; Bijou,

"Love Eaughs"; Broadhurst, "39
East" ; Casino, "Somebody's
Sweetheart": Cohan & Harris.
"The Royal Vagabond": Comedy,
"Toby's Bow"; Cort, "The Better
Ole"; Criterion. "Three Wise
Fools"; Eltinge, "Up in Mabel's
Room"; Forty-eight- h Street. "I
Love You"; Forty-fourt- h Street,
"Take It From Me"; Fulton,
"Please Get Married" ; Gaiety,
"Liehtnin,,,; Globe, "She's a a
Good Fellow"; Hudson, "Friend
ly Enemies"; Knickerbocker,
"Listen Lester"; Liberty, -S- candals

of iqiq"; Lone'acre. "Three
Faces East"; Lyceum, "Daddies";
iync, ine iaay tn JKed"; Max-in- e

Elliott's, "Tea for Three";
New Amsterdam Roof, "Combi-natio- n

Frolic"; Playhouse, "For-
ever After"; Plymouth, "The
Jeit"; Republic. "The Woman in
Room 13"; Selwyn. "Tumble
In"; Shubert, "Good Morning,Je,:.. Thirty"nln,h St."Hamlet"; Vanderbilt, "A LittleTourney"; Winter Garden.rMonte Cristo, Jr."
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lias reconciled her to playing In
Italian. Sho appears in a wide reper-tolr- o,

Including such modern Italian
works as "La Flglla de Jorlo," "Iia
Cena dello Beffo" and "La Cltta. Morte."
Then she plays tho classic repertoire
from "Hamlet," in which she acts the
title role.' to "La Dame auz Camellias,"

which she naturally assumes similar
importance.

As anlnstance of her tremendous
energy it is told that at one of the
rehearsals Just beforo leaving for
Pittsburg the company had been at
work from 10 until after 4. There was

cessation. Some of the players
slipped out for refreshment,, but Mme.
Aguglla was not able to slow up for

minute. Finally, when 5 o'clock ar-
rived, sho hurriedly brought the re-

hearsal to an end.
"Excuse me, won't you," she said

apologetically to the actors. "But I
must stop. I am playing OamUle in
Brooklyn The company Is
almost new and we have to begin to
rehearse at 6:"

It was in that thorough manner
that the Sicilian actress prepared her-te- ir

for the American stage.

Thero was a naive incident in the
progress of "The Scandals of 1919,"
the review with the silly namo at the
Liberty Theatre. When George 'White,
who Is a skilful and wldoly accom-
plished dancer, made his first appear-
ance in the third scene ho carried a
paper package under his arm. After
the introductory persiflage tho dan-
cer's companion inquired about his old
partner, one Ryan. The dancer began
a.i a partner In White & Ryan.

"Ask me what I have got under my
arm," ho sold. This he repeated and
tho actor obeyed.

The package turned out to bo an
enlargement of a .photograph of tho.
two boys taken some years Rgo prob-
ably during the run of "Tho Echo" at
tho Globe Theatre, or courso this
was less than a docado ago, but

seemed to Mr. White that ho was
now so linportunt as to make his eo-lutlo- n

interesting In tho world. So
there followed an autobiography Illus-
trated by the dancer and tho. Imitators
of the different partners who had ap-

peared with him.
George M. Cohan was the first to

make Impudence an artistic asset. It
was his first professional property.
But tho public was from the outset
Interested in htm and his work, and
beneath the obvious pretence of such
egotism thero was always the iatlma-tlo- n

of the talents that have carried
him so far in his profession. Ho Mr.
Whlto thought ho would follow along
with soma personal revelations to In-

terest his audience. But as nobody
but a few-- habitual attendants at tho
vaudevlllo theatres, some booking
agents in Longacro Squaro and the
rest of tho two a day small fry had
ever heard of Mr. White or his danc-
ing history, tho scene failed to arouse
enthusiasm, "it wan most Interesting
possibly in Its revelation of tho psy-
chology of tho public entertainer.

THE HEIGHT OF COMEDY.

If Eleanor Daniels had only grown
bit toiler sho might have been a

tragedienne Instead of a comedienne.
That Is, she would have been If sho
had bcon able to have her own way
about It. But maybe it's Just as well.
Miss Daniels Is a mighty good comcdl-enn- e.

Miss Daniels Is Fanny, tho Janltrcss,
in "La La Luclllo," the new musical
farce at Henry Miller's Theatre. It's
an eccentric comedy part and In It
Miss Daniels scored one of several hits
thut were mado at the Miller last Mon-
day night.

y lie Is a fellow countrywoman of Lloyd
George, That Is to say, she Is Welsh.
Lou of people In this country think
Bho Is Scotch becauKo she had such a
wpndcrXul dialect, jyben, hq appeared
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as Maoole, the positive friend in "Kitty
Mackay," and again when she ap-
peared as Christie 3lucktclacket In
"Heart o' tho Heather." There Is no
,uso in printing the name of tho town
in which Miss Daniels was born for
there are only consonants in it and no
ono hut a Welshman can possibly pro-noun-co

It. It sounds all right when sho
pronounces it herself and sbe Is .evi-
dently fond of It the place, not the
name.

Elocution is a- Welsh national pas-
time, and they have competitions and
give prizes. Consequently Miss Dan-
iels began to practice the art almost
beforo she was out of the nursery, and
there Is a tradition In the family that
at tho age of S sho could recite "Old
Mother Hubbard Went to the Cup-
board" in a way to bring tears to the
eyes of the hardest Welshman within
hearing. Miss Daniels doesn't make
any boast of this herself. Sho does
confess, hpwever, that later on she
won a lot of prizes for elocution and
that sho was three times winner in tho
national competition. This qualified
her to compete for the Sir Herbert
Tree medal In London. She won that,
too, and then she got the leading role
In the famous Welsh prize play.
"Change," which engagement brought
her to America for the first time.

In "La La Luclllo" Miss Daniels docs
an undressing act that is very amus-
ing, and she also appears in a comedy
suit of pink pajamas. But she doesn't
really require any accessories to prove
her genuine merit as a comedienne.

KEEPING FRESH IN THE PART.

N tho twentieth of May, JeanneO Eagels played the part of
Ruth Atklnt in David Belas- -

co's production of "Daddies" at tho
Lyceum Theatro for tho thrco hun-
dredth time. Since there are other
plays which have enjoyed equally long
runs, and othor players who have been
sfen In tho same role hundreds of
times there Is nothing remarkable In

'a threo hundredth performance, but
thero is food for thought In the fact
that tho thrco hundredth audience
In a theatro sees a performance
that ho lost none of its charm and
freshness. In the fact that this seri-
ous minded young English girl is a
new creation for each new audience
lies Miss Eagels constantly Increasing
popularity. Ask.ed recently how It J

possible to achieve a fresh impression
for each performance, rathr than fall
Into the pitfall of imitating work al-
ready accomplished, Miss Eagels ox
plained that tho varying audiences in
a theatre are a great help to this ac-
complishment.

"AudlenceB mean ns much to an
actress as the acoustics of a concert
hall mean to a musician," sho ex-
plained. "Tho musician must vary his
playing according to his acoustics--accordi- ng

to the sort of room tn which
his concert is given. It is much tho
Bame with my Ruth Atkins. A sort
of sixth sense enables me to discern
tho character of an audience within a
few minutes nfter I have begun to
play, und it Is only the pcoplo for
wnom 1 am making this lovable girl
live at that one performance that mat-
ter. Formef audiences aro swept from
my thought as though they had never
been. As fur as the audlenco of the
moment is concerned others have
never been. What I have done, or
nave not done, for them doesn't mat-
ter to the folk' who have come to see
the play I am so vory con-
scious of this that I am able to play
to them as though I were creating tho
part for tho first time.

"I do wrong In speaking of 'playing
to nn audience",' however," Miss Eagels
went on to say. "A. true artist never
'plays to an audience.' Rather he or
she keeps his or her own,vlslon.jrue4
and the creation evolves Itself, Wo
will take, my seasick scene la 'Daddies'
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for instunco. It Is not the result of
something which I have carefully
studied out, but rather the outcome of
a montal condition. Tho plcturo of
Ruth Atkins as sho Is described by
the author at the end of her voyage
from England tq America is so vivid
a thing in my own mind that her ac-
tions aro Involuntary. I never studied
them out nnd decided thnt she should
do this, that or tho other. Rather I
becamo saturated with the sense of
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tho girl In tho given circumstances,
and the things she does naturally fol-

low. They evolve themsolves out of
my mental condition, at th time, and
vary in Just 80 tor" as my own mental
condition varies.

f'Playlng Is an imaginative art,!'
Miss Eagels explained tho matter In-

terestingly, "It is tho transmission
of-- tho thought of an actress to her
public. Therefore Ithls question of
keeping fresh In a part after playing

THE WEEK'S OFFERINGS.
T Manhattan Opera House: The annual public Gambol of

the Lambs, the only event which dan keep the acting fraternity
away from the seashore and clambakes, will take- place here.
William Collier is collie of the performance, and Shepherd R. H.
Burnside is willing to divulge that the seven sketches selected
will require the services of over 300 players, all of whom are
household words. These skits are "The Farrell Case," by George
M. Cohan; "Getting Ready by -- George V. Hobart; "Daly
Dreams," by Hassard Short; "Nothing But Cuts," by William
Collier; "The Living Dead," "Jazz for Cinderella," also ,by Mr.
Short, and "East Is West," set to music, by Silvio Hein.

Among the innumerable stars and leading men on the pro-
gramme arc Frank Bacon, John and Lionel Barrymore, Joseph
Santley. Ray Raymond, Sam Ash, Eugene Revere, Robert Hig-gin- s,

Clarence Norstrom, Effingham Pinto, Charles Ruggles,
Charles King, Morgan Coman, Vinton Ffecdley, Frederick Sant-
ley, Donald MacDonald, Walter Catlett, Neal McCay, Edward
Abeles, Hugh Cameron, Emmett Corrigan, Herbert Corthell,
Rapley Holmes, George Nash and Robert Emmett Keane.'

MONDAY Harris Theatre: "Who Did It?" by Stephen Gardner
Champlin, the frequent postponement of which has seemed almost
as mysterious as the play itself, is again announced for positive'
production.

TUESDAY Shubert Theatre: Lew Fields returns to a stricken city
in "A Lonely Romeo," with book by Harry B. Smith and Lew

. himself, lyrics by Robert B. Smith, and music by Robert Hood
Bowers and Malvin M. Franklin. The revue, which is In two
acts and five scenes, concerns the father of a family who has dance
hydrophobia and grows worse when he meets Mazie of the candy

. shop. In the cast are Frances Cameron, Violette Wilson, Harry
Clarke, Octavia Broske, Willie Solar. Jessica Brown, Willie and
Nellie. St, Clair, the.Penn Quartet, Katherine Van. Pelt. Eleanor
Henry, Herbert Fields, Jeanette Cook' and Alan Hale.
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it hundreds of times depends Upon
keeping one's own vision fresh and
true and upon having that sixth sense
that enables one to feel the character
of each new audience. A player would
go stale tn a part very quickly if he
or sho created that part In tho be-
ginning qodrspent tho balance of the
time imitating that creation. Such n
thing is mcroly theatrical mechanism
and does not deserve tho name, of art.
I dare say I give no two audiences
exactly the same Ruth Atkins, In her
main essentials she la tho same, of
course, but the lights and shadows of
her vary in Just the degree that my
mental vision of her varies. When my
concept of Ruth scales some fresh
height of beauty this better thought
of her is transmitted at onco to my
audience. When my vision gains its
Nreadth there Is ho conscious effort on
my part to glvo to the people who
como to see tho play that greater
breadth, but Just tho same It leaps
to them across tho footlights, and
stamps for mo a fresh creation. It Is
for these reasons that I con always
answer no to those who ask mo If
I ever grow tired of a part after I
have played It hundreds of times."

LOUIS MANNERISMS.

MANN, at present
LOUIS in "Friendly Enemies"

at the Hudson Theatre, feels
that audiences expect strict atten-
tion from an actor and the best
that Is In him, and yet seem
often indisposed to reciprocate by
courtesy, even to tho extent of
seizing hold of tho proboscis and
stifling on Insurgent sneczo at the
most critical moment of tho palpi-
tating drama. Mr. Mann doesn't
boo why so many theatregoers appar-
ently save up all their coughs and
bring them to the theatre.

"Besides an obligation on the part
of actors to their auditors, auditors
owo an obligation of courtesy to ac-
tors." said the player recently no
reader, It wasn't In his dressing room."!
but In the lobby, within fair view of
the box office. "Every actor carries
within himself a sensitive violin, and
tho best way of puncturing that Is by
a cough and audiences always seem
to seek the best way.

"Why thoy will cough at a play Is
a mystery to me, when there aro so
many other places to hack In. It Is
an altnost infalllblo means to make an
actor fly off from his linos and have
convulsions', actors are very quick to
respond to a stimulus llko that. Sneez-
ing, too, Is another way to arouse con-
gestion of thought with an actor, not
to mention frenzy and blowing tho
now. on a long,' sustained note. Why
must thero bo this flourish of trum-
pets- nt every- performance?

"People need not givo their tlmo and
energy to these things during a play.
They can bo controlled if only the
spectator will not resort to this kind of
orchosttratation and will realize tho ex-
tent to which they spoil an actor's
evening of pleasure, no matter how
stormy the applause may be. That is
the only noiso an actor likes to hear

jfrom an audience. If I could have
, my way every patron at a house would
nrst have to present at tho box office
a doctor's certificate that he didn't
havo any coughs stored away in his
system and then he would bo ad-
mitted and muzzles would bo given
away every night as souvenirs.

"Besides the blowing of horns inside
the theatro' thero Is the constant toot-
ing of automobllo horns outstdo to
drlvo a performer into a stato where
ho doesn't caro whether or not they
collect the Insurance on him. And
when the automobiles aren't bleating
by the houBo.wlth their sirens shriek-
ing they're chugging' past with their
mufflers cut out nnd making thelr

I'M

lnfluence felt on tho drama. I was
talking with a deputy pollco com-
missioner the other day about having
this nuisance eliminated and tho evil-
doers reduced to a condition of
paralysis of the racket. I would have
It mado a penal offenco to cut out a
muffler near a theatre, and have It
considered Justifiable for An actor to
assault such an offender on the
ground of e. Wo used to
have the subway excavation blasts In-

troducing themselves into the atmos-
phere of our plays. But fortunately
qulot reigns in tho trenches for the
present.

"Of course all this could be obviated
If theatres wero built here as they are
In Europe In a cpaco of ground by
themselves separate structures sur-
rounded by lawns looking llko some-
thing, and not appearing llko after-
thoughts tucked away In crevices be-
tween cabarets, drug stores and mil-
linery shops, as they do hero. To be
sure the enormous value of real estato
In tho theatrical district of New York
precludes that around Longacre Square,
but with the accessibility of remoto
parts of the metropolis brought about
by tho development of the automobllo
thero Is no reason why theatres should
not bo located as dignified edifices of
some architectural pretence whre
land Is low priced providing the ma-
chines that brought people to these
theatres knew how to behave them-
selves In public.

"It will come some day, but until
that day Is reached, and with audiences
In their present volcanic state of con-
stant eruption during a performance,
being at a play Is like going to an art
exposition whero you want to bo alone
to let your soul, soak in tho pictures
and suddenly discover a noisy mob--

gabbling and .squawking at your elbow,
snapping the charm and giving you an
KSthetlc fit."

GLADYS BUCKLEY RUSSIAN
DANCER.

OLGA ailSIIKA, pre"Mr Rusbian dunscuse
tho Imperial Opura

ballet of Petrograd," or some such
title exploited this young dancer over
the vaudeville byways before she fell
Into popularity with "Tumble In" at
tho Selwyn Theatre. But Arthur Ham-merstoi- n,

who wouldn't put ono over
on the dear theatre public for tho
world he says so himself now re-

veals to an (anxlous, palpitating public
that Olga'a real nam Is Gladjjs Buck-
ley, and moreover she originated in
Flatbush, where Church and Flatbush
avenues knew her only a few years
ago as a protty blonde with a weak-
ness for Saturday night dances. Her
father, who Is now a practising physi-
cian, was known to tho sporting fra-
ternity a generation ago as a heel
and toe walker of championship at-
tainments. Porhaps this ancestry ac-
counts for Miss Mlshka's aptitude for
dancing.

Her hubHnd nnd dRnctng partner
to bo suro is Russian, with nn unspell-abl- o

surnumo. His flr.it namo 1.1

Mlshka, and hence the origin of his
wife's stage name. They first met five
years ago when tho male Mlshka had
given up his engagement with Pav-low- o.

to teach society dancing, which
was then the rage. Olga. cra-a-az- y to
dance, and Mlshka, head over heola in
love, was more than willing to teach
her. From the first she took to danc-
ing as naturally ns a Bolshevist turns
to bomb?, and has developed herself
under such tutors as Pavlowa, Theo-
dore Kosloft and Ivan Tarrassoff. Sho
still takes lessons an hour every day
at the hitter's school In New York
city.

pne always likes to read of the rigid
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training course that dancers take to
keep up with the demands of their
work, but disappointment awaits in
the case of Olga. Onco her daily prac-

tice hour la over she lays all thoughts
of dancing aside and turns to movie
shows, shopping, the woman's pago
and other femlnlno foibles of a ste-

nographer's life. She never holds her-

self dawn to a diet, has no rogular
sleeping hours, and cats three and
four times a day. Of course she ha
youth she is only 20 years old and
when the day comes that her dancing
legs fall her sho will turn her natural
comedy Instinct to account and start
out as a comedlcnno.

Dwelling on her career, MIps Mlshka
eays there is a rule In vaudeville tiiat
a dancing act, no matter how talented
must nlways open or closo the shon
If a reputation is not established. This
accounts, no doubt, for her belated ap-
pearance on Broadway, for no one, not
even the agents, over glvos much at-

tention to tho opening net on a vaude
vlllo programme. Another reason that
counted against this team's chance j

of success was that tho vaudeville
managers used to say, "Yep. thoy do .i
great act, but tho public Is tired of
toe dancing and all that refined stuff.'

It is darkest before tho dawn. Olga
and Mlshka were dancing at Adlcrs
Grand Theatro on tho East Sldo when
they received word that Arthur n

wanted to talk to thoin
Would they like to bo the featured
dancers in his new musical comedy
"Tumble In"? They would and they
are.

HY does Ann Pennington, ths
littlo dancer, recently of thr
"Follies," who Is now It

George White's "Scandals of 1P19." n:
ways wear a rose? Littlo Miss Per.
nlngton, who Is lovingly known to hei
Intimates na "Penny," mode her nr.--'

appearance on the stage, as u met.
child. In an amateur performance 11

Philadelphia, produced bv a ma
jiamed Wroo who callod the ontertalnmem "Wroo's Buds." This partlcul.v
little Wroe's Bud mado such a hit tha-sh-

won the consent of her parents t"go on tho etage when her schooling
should be over. 80 It was up to At",
to study hard, for tho harder rht
studied tho sooner sho would gradu.it..
and the sooner she graduated tho soon
or she would attain her heart's dcslrp
So she literally pinned a roso on nor
self as n constant reminder of

and after attaining that pho kept
the rose on to remind her of hig'i . --

and still higher goals. Ann began In
musical comedy and mado a h.t oinight by replacing Gertrude Vnndcrbl't
who was taken suddenly 111. Befor.ong she was in tho "Follies," where
her grace, her daintiness, her agu!t
and her splendid pantomime worv
marked her for Immediate recon'"-

Miss Pennington's favoritn am
merit is dancing; her favorite di

her native town, Wilmiry-.n- .

Del.; her great sacrifice for nit th
refusal of a $52,000 offer for a vcar
the movies after sho had bet !!,. ;
turn fans wild over her In "S
Snow-flake" and "Tho Antt of Ann'
her favorite press notice, the on th.
said she was tho "littlest and ti- - b --gest dancer on tho stage "

SUMMER RESORTS.
LUNA This amusement

centre reports the past week
showed the biggest business
there within the memory of tt-- e

oldest ballyhoo shouter A
Night in Pekin," the Chinese
spectacle, presents a new illusion,
"The Birth of a Pearl." uith
acknowledgments to an Onerta)
fairy tale, and yet finds it impL-sibl- e

to drag every one aw.iv
from the rides, which arc n.d
to be stuffed with humanity

STEEPLECHASE This r1
is also congested with pleas.,-
seekers, lured by the fact t"J'
prices of tickets to the lioi-e-

the ball room, the bathing and
the other attractions remain tHe

ame. and a nickel has just as
much drag here as it ever had

PALISADES With the roller
coasters, whirlygigs, shows and
concerts operating under forced
draught, Nicholas M. Schenv--
manager of this resort, has found
time to lift an important part of
the Atlantic Ocean to the top cf
the Jersey cliffs. Patrons mav
now enjoy sea water surf bat'imR
from 8 A. M. to 9:30 P. M , after ,

which all splashing must Cease j


